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The eight varieties of heroine in a Dramatic or poetical
composition, are the Saklyas (one's wedded wife), Parakiya
(other man's wife), Punarbhu (a re-married widow), Samanyas
etc., ail teeming as it were, with the different varieties
of the Uddipanam, These classes of heroines respectively
give rise to these sorts of Vibhavas, both Alarnvanam an-d
Uddipanam.
The sixty-four Kalavidyas are divided into two main
divisions, such as the Song and the Dramatic action. The
Vibhavas, such as the Alamvanam and Uddipanam,- are ex-
hibited by such means as stratagem, remembrance, memory
or longing, etc. Acts both physical and mental always mark
and accompany the feelings (Anubhavas) of the characters.
The incidents in which mental acts predominate, are called
the -Mano-Vyapyara-Blmist.arn.
The temperaments which mark the acts of a mate
character in a Drama, are divided into eight divisions such
as the Shobha, Vilash,- Madhurjyam: (sweetness), Sthairjyapn
(fortitude), Gambhirjyam (gravity), Lalitam (sestheticnessr),
Oudarjyam (catholicity of sentiment}, and.Tejas (strength-of'
character).
Shourjyam (nobleness) implies a contempt for the ignoble,
and an* emulation of nobleness. Shova signifies a strong
predilection for abstract virtues, which adorns the life of a
man, as ornamental decorations add to the beauty of a house.
The Vibhavas which are usually commended in the female
characters of a Drama, are, sentiment, Hava (coquettish
gestures calculated to excite amorous sensations), Hefa
(amorous sport or dalliance), Shova (religiousness), Kanti:
(beauty?, Dipti (lustre), Madhurjyam (sweetness), Shourjyam
(rrobleuess of disposition), including contempt for the
ignoble), Pragalvam (wit), Udarata (catholicity of sentiment).
Sthairjyam (patience), Gambtiirata (depth of character).
Bhava (sentiment), mixed with a sort of merry lasciviousness,
is called the Hava. The speech of a dramatic character